





























立デザイン学校Government School of Design」（1863年にNational Art Training Schoolと








































































1778-80 年、油彩、130 x 150.3cm
Photo: R.A./John Hammond
 © Royal Academy of Arts, London
【図 2】Kauffman 《Design》
1778-80 年、油彩、130 x 150.3 cm
Photo: R.A./John Hammond


































【図 3】《School of Design》, Supplement to the 
Illustrated London News, vol. ii (27 May 1843)
【図 4】Dyce《Elementary Outlines of Ornament》
1842-1843 年、印刷：Chapman & Hall、

























































































【図 6】Redgrave, An Elementary 
Manual of Colour, Chapman and 
Hall,1853.（扉絵の図式）
【図 7】“ A Diagram to Illustrate the 
Harmonious Relations of Colour”, 
実用美術局 , 1853 年
印刷:Chapman and Hall（53.8㎝×34.7㎝）



















































































































リ万博で開催されたそのうちの一つが「第一回図画教育に関する万国会議 1er Congrès 
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【別表】本校の国定指導 23 課程（Art Directory, Revised to November 1866, pp.28-30.）
※［　］は著者による補記。
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British design pedagogies in Japanese art education during the Meiji era: 
Focus on the formation process on compulsory education of the Government School of Design
Yuko TAKEUCHI
The British influence on design methodology had been present in Japan since the 
1870＇s. While regulating the first modern comprehensive educational ordinance, the 
Japanese government introduced Western educational system into Japanese art education. 
Moreover, a growing concern about forming design education emerged after the Paris 
Exposition of 1900. The exposition held an international congress of “dessin” education, 
which proposed the inclusion of design to compulsory art education. This trend influenced 
the Japanese government to form art education.
Tracing the source back to its origin, the Government School of Design reformed 
design education in the early 1850s and resulted in a more consistent educational system 
under the management of the Department of Practical Art, which was widely followed 
throughout Britain as the “South Kensington system”. Its education was disseminated not 
only to America, Canada and Brazil but also to Japan and India. 
Former studies show British influence on design methods which was called “benka” 
(conventional treatment) in Japanese education. However, it focused on ‘drawing＇ only, 
and did not consider about ‘colour＇. British design reformers, Richard Redgrave (1804-88), 
Owen Jones (1809-74) and a graduate Christopher Dresser (1834-1904) elaborated design 
treatises, and they had put importance on colour theories in their books.
In fact, the design educators paid great attention to George Field＇s colour theory 
of primaries, as well as French chemist Chevreul＇s colour theory. Then, they mainly 
introduced the two theories into the curriculum. Redgrave published his textbook, “An 
Ementary Manual of Colour” in 1853. This manual seems to be the first colour textbook 
which was used in British public education.
This paper investigates the spread of the South Kensington system to compulsory 
art education and examines how the pedagogies of the Government School of Design 
influenced Japan. In this way, this study aims to show the relationships between British 
and Japanese art education through showing both forming processes during the Victorian 
and Meiji era.
